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"Although the pots are mute, the potter's use of them is as precise and musical as a

poet's use of words. How about words and clay? Can a poet be a potter of a song?"?

NN (Edmund de Waal) SN 07 1TOH0TX ,0NWIYN 203720 ITPN , NN NON MNN 0902
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Y51, P20 .MITP2 MOINNT YN THNTX DNN ,1DIPIOY NNdWNN NIIY NY ,WNN 93
POY ND NNAWNT 2210 YWIRY MIND 1292 ININ DTY TN XINY TIND T2 7PN I UKD
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AR DY INTIAY MAPYA ,PINN NIV DT (Canterbury) »290p Yo NNAWNN
M7 yaunn oM .(Geoffrey Whiting) 301 7197 971P5 M9V HNY NT VIOY P7290IP2
GIND NN O PNY (Herbert Read) 799 K297 NNNND AP2DY MNIVNRN ITIT-)AN

:#The Meaning of Art” 9902 2n5 79 .19 VIAYN TPNVPN NNOTIN NPINIPY

"Pottery is at once the simplest and the most difficult of all arts. It is the Simplest
because it is the most elemental; it is the most difficult because it is the most

abstract. Historically it is among the first of the arts."?

(Bernard Leach) 5 79572 DOM9NN NRYRIPN YINI NYILIN G 1PV DY INTIAY

.(Arts and Crafts Movement) "DVANIP TIN DLINR? DINN) ONXIDN HY NIIDORNND PIVINI)

: NN DY NNYIM NN TIN MOLVAD YOND NNMN INTIAYA 1OPVIN DY INIVN

"...repetition production, provided it is not carried too far, engenders a self-discipline
in the workmanship and humility toward clay which | doubt can be acquired in any
other manner...but it is the only way of gaining real insight into form. No matter who

has thrown a shape to the same superficial measurements, many hundreds of times,
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over a period of years, and has seen the shape change, either voluntarily or

involuntarily, will fail to understand it."*
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"I wasn't a natural thrower at all. | really had to put the hours in."

Kettle's 7 11552 M2 1, 1OND DN 1T DY MINNINNN NN INTPY DXIWNN DITYNN THN

S PAND 12INOYY DIN TWUNR IINIT — INDAN NPY DY 190N NXIN /XTI P2 Yard

"The idea of words having physical weight to them came through. The visual and
aural weight of words... the idea of pots and words having some kind of equivalence

to me...kettle's Yard was the visual, spatial embodiment of a concrete poem."®
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"I realized that porcelain didn’t have to be an uptight thing!"’

NMNA .(Susan Chandler) 95TN/S 110 T N20 XY NTINOD W HNY NT THNTN 1993 mva
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"I tried to work with that by making pots that were very simple and austere and plain
but also moved. After I'd made this simple austere pot, | then bushed it with the heel
of my hand, or pinched it between my thumb and finger, so that when you pick it up
you actually feel the hands that have made it, you feel the movement of the

making."

NMOPN NN "Bernard Leach: Potter and Artist" noyiynn nnna ny 1997 niva
10 15NN NPNY MNPIAD NN /YD DY INNNN NN DX 1T DD )1 TNYA VIION)
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NIMINND DNIWNN PITIAY NN P3N 7Jerwood Charitable Foundation” oyvn v192

YNIAINN NVWN NN WINN 7IYNIN TYS,£18,000 -1 NIND XD DY NN IN JION THXINYD
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- 2002 - Porcelain Room. Geffrye Museum, London?!

- 2004 - Porcelain Room. Kunstindustrimuseet, Copenhagen??

- 2005 - Arcanum: mapping 18™ century European porcelain, National

Museums and Galleries of Wales, Cardiff!3

- 2006 - Vessel, perhaps. Millgate Museum, Newark-on-Trent, Nottinghamshire

- 2007 - Edmund de Waal at Kettle's Yard. Kettle's Yard, Cambridge*
A Sounding Line. Chatsworth House, Derbyshire®®

- 2009 - Signs & Wonders. Victoria and Albert Museum, London®®

- 2010 - From Zero. Alan Cristea Gallery, London?’

- 2012 - A Thousand Hours. Alan Cristea Gallery, London?®
Edmund de Waal at Waddesdon. Waddesdon Manor,

Buckinghamshire!®
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- 2013 - Atemwende. Gagosian Gallery, New York?®
- 2014 - During the Night. Kunsthistoriches Museum, Vienna

Atmosphere. Turner Contemporary, Margate, UK
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- Aline around a shadow, 2005, Blackwell House

- A Sounding Line, 2006-07, Chatsworth House

- Onthe Properties of Fire, 2012, Waddesdon Manor
- A Reading Silence, 2006, Kettle's Yard
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- Signs & Wonders, 2009, Victoria and Albert Museum

12 - 'no01 NN 2°
13 - 0'no01 NX1 2
http://www.haaretz.co.il/gallery/literature/1.1643722 2



MNP 2NHNI

- A Local History, 2012, Alison Richard Building, University of Cambridge
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229N ©VIIN HY MINMPN DY PIYINI NYAWN N, PIITIAYA

XM3N ANIND

PN DMV D12XPN MDD DIIND 9D — DRIV YMAN ANIND MITPN NIYPI NIT INTPN
MIN NININD DININY I IN .ITRY IN 959 DPIMAIN P R MDPNN IXPN NN DD

: 71272 (Amy Dickson) Nop»1

"Traditionally, the ceramic vessel is an object that is of the private sphere of

everyday domestic life..."?3

NN ONY DT 18N ,2005 MY .D»N 02NN PINTIAY NHINNA DY LY XD NOINN YN DT
NN AN N112NnPA XMW Blackwell House”a 247A line around a shadow” ynTay
DYXMNN MNNN YN DI Y8 ,19-N RPN PND AW 1902 MV MV NPAN OVIIIN
DY2NIN DY NINK MIANIND TIN PMTIAY NX DIXND YN NTY VAN DY 7P 2NN DNPY
172577 9NN VININ ;) 13D .NAVNI NNNT MVTN ,MPNR TN ,NPY OITH — DMV D11
VONN YN 1T .NDIYND TNN XM OMNX D051 DY DIINY DY WAVN DTN T0WNHM
SV 2N 1MNN KT IVHN DTSN NN .NIXY NIINID NN DY PAOINDY OPI WP DY XPpNT
TV NN WNHWN NY ,DMININ MYYI IDIIND DN NN 1DV D51V NN DY, 0025 DN
1 P92 PMIPNI NN .OMITNN DY DVYTIN MINONN

"This was a working, of responding to building in such a way to articulate it, converse

with it, reveal a different history of interrogate a forgotten past has become an

intensely pleasurable path for me."%*

PIITIAYN NNSN PPNNY (Devonshire) 1PWMTH 02170 T Yy 9N 1T 1IN 2006 Mva

GOININWNY ©1TY .(Derbyshire) 91vra972a 16-n NN NHINK ,”Chatsworth Housea
SV NMNN NP — IMNIYIY NNNNI 27 PRY O9YI DM PENYN 0022 PHNI 20T NN
ON) DT .TITIND TPNINN MIIND TY , 09 DMPD PNND DI 7T PPOVIND PITININ
DYPXNYN IP¥NAN Y95 DY MIANONN TIN ,PITTIAY NN DXND TITN IR NINND NWPNN

Laura Gray, 'Museums and the Interstices of Domestic Life' 23

www.interpretingceramics.com/issue013/articles/03.htm
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NN .DPHRPT O¥TIH INY PNITONL DXNNIND 12NV T ,N229NN ITND 520N PNIToN2
DMNYID XYM NN DIPNI,PITONN DY 1DIND DINYN MINN MY DY) 1NN 0XTON

T2Y MAY INOIANIPA MIYIY - XNVDIN DN PIAYNY ND HN) NT .ONDN 2P DIDNINNIN
: IMIN 050N NIN

"And since the layout of the house is currently intended to enable visitors to chart the
history of collecting within the family, the pots in this corridor, running from main
house to the chapel, seem to sound out a passage between the ceramic of the past,
which they remember poignantly, and the ceramic of the future which they foretell.

They look both opulent and humble, simple forms clad in richly glowing glazes." %7

NV NNNNS 2012 MW ORI NT NDT,7I2YN 7Y DY NAINRN 190N IYW NIND INKY INND
Sv MMy (Jacob Rothschild) 75°w017 2193 90 W7 MY DWW NN 9N XY NPNN
PYUNMIPPNIAVY (Chateau Waddesdon) PNTo71 NHRINA Y0991 1DDIND INY 1T

MHOYIAN NNAVNYD 7DYTIOWDINN P2 YNNAWNN IWPY YTNNNY »MNN .(Buckinghamshire)
YNHINT DN 2INOY INIIDNN PHIN VNN IMN PRI ,ON) DT ANIYW MNPANN NOWN
N7 5Y DOYIN NN DIANNY DIDNINNM NMVLYWONI TIND PINT,)ININD NN PIANRNDY PYYN
Y12 55N MNTIVMIPA MDINNY DX 1T 9N2Y NINN NINTIN N NN D29 DY N .ON)

, PN DY NPIDNN NN NP JTIWNN dNDINN VINPIN DY NPY MIANONN Tin YTIN
SN N7 ."Savonnerie" Y¥ D»NIPYN DLW (sevres) #NDY INAINM PPN¥NN 1D
LR NIV DI NN YONKN NIN — DN MYINA N0 DY ANINNY DYIN VIINN
D2 NYNTN NN DY TN DNV NNMIDN P2 NTI9NN NN NNNDNN MNNY MINDN DY
,2UND T . PVYN YOIV ANIN YMINSIOONY T ,00NY MMPNA 7NANDY MNIVNN NN
MIYY NN NININRD NPIVN -2870n the Properties of Fire” ynTay 7nxany’ NN Yona

THVIND ,NAVIND MMTIOMP .DNIMNYIND DMONNITONIN DNININI DOVDIDNI1N DD
YN

mva Hn»Pa rkettle's Yard” 90 Y Honan 55N N5y NPNINI NINK MOMIP

: DIPNNN PRV DX NN T, 18N DY ,7PIDID DN NT 1IN 2006

"Kettle's Yard is an Extraordinary Series of unfolding spaces; there is not just one
threshold but a series of thresholds throughout the building. Although part of it was

built by a modernist architect, it is absolutely not the Barcelona Pavilion —itisn't a

7 -0'n01 NX" %6
Emma Crichton-Miller, Edmund de Waal, London: Phaidon Press, 2014 %7
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single authoritative space where one person own sightlines, it's a journey through a

very complicated space."?°

TOMIPY NT NN 207A Reading Silence” ., s> vidw YN T »8n 7Kettle's Yarda
DYXANPIN PXNON MDD .03 K DT DY DN NT DY PI2T DY NNIPYI MIANINN TIN NIMIYN
A7 NN 1YI9X0 ND52 RSNV NINNK NTIAY .11»I9D2 DMIDDN YV DMIPN NN IDONN
D971 .DXONNN DN, 0NN DONNYN D03 365 DW a8 3rChange in the Weather
DYDY YOI, DYDY YNYAN DXITIDINN 12NN DIOYY ,DPNOYYN DXVDIINI1N
32nPredella” NMN MIKINY NODN NPXY .NINA TNV HOININD PNND IV NN MI2NY DX0INN
TY 2N2NND : DMNINN DNITA OITIDIN HY GOIN .NIDY TOYPIIND PXINMIPA NVYIAN

S5y NN NPIND ,ININND DIVTH,ANPN NN DN 71T HY PIITIAYA D)X¥»HNN ,0¥PNA OXIN
.DMNYN DOVINONN

DPNTIDN NN

VIAYNY MNP PXOIND NPMIIPD GIND DY WITN ODONRND NI19OW INNRD 2008 NMiva
YvTINHN Y5N2 »8nY (Alun Graves) D29 1IN ININD T DY IIN YN DT TINTN N2

DNOXINNN NRIYN ANYI NDPNI NANT NDVYN TIN VPN NX DNN DN NT .0 DY
NPYNIPN Y 2 2ON PPNNN TIT NN N NAPNN NPMIIPNA : 11932 DOIVIAPN
DN NTIAYA PP8N DMWY D120 19 425 HW iSPIP I8 NIN /YD T2 DY 7NN
L0897 NTIAYN YTHMD) MNVPVLIDIIND MIANI AYNNNA . 02D DININT DY DIIVPODI INNY
SV DYVIVIVA TTYI NI NNRITIND KON PMITIAY NIANND OONITR DIPMI INN IR 1T N

: )20 NI TPNNN DAY .1NY2NN

"I picked up a red pen and drew a ring around the dome. Here, went scribble, this is
where | want to work. It began with the combination of a gesture of a pen and the
plan of this austere bit of Edwardian architecture. There are ceramics in the wall and

floors in the V&A. Why not in the dome, too?"33

TPINANRYN IHONMIPN .OYTR YANI NON SNONN TN DY 099N 425 NN XN NN ONY DT
.DYVN 12-5 YO IVIPY §THN NMONA NN MAININN G DY 10772 NTNIY KD DN 1T HY

Emma Crichton-Miller, Edmund de Waal, London: Phaidon Press, 2014 2°
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Edmund de Waal, Edmund de Waal, London: Phaidon Press, 2014 33
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34 1Signs & Wonders” »1»55 nnotv

PO NY PRI NONNN NP PRY DDNY NN NN ,NDDN DI 7NN DN 1T DY INPIOYD
DY N2 NNDNY TOVN IV NPV IVIND MITIR ORI DT DY MIINND DX DNTN I NN
DY APNNDY TIOHD NPONNN YN ANOYW 29D .NA ANYPN NPNTHNM DI DY NTIay v

: 0I2YN) PNV NN

“Instead of a slice of space and time, we are presented with an image of

uninterrupted flow."3’

VPN NN LPIN YIS DN DMIDY NININ TPNNDNN NPIVINY XINND HN D951 DY DNNRNIN
9 NN DYI9N GTHN DY INIPIND NPNTY NN ,NNT MDY DTN HNIXIDID HY YDVPIAND
SV NONND MINNONION 1TYW D) 19N .7 T192 DMINIDY NN 1N ,ND¥IN DI PXNON
20N NMHYA DN YN DINON

PPN NN NIYPNN,NINTINT ONNY KD DIPMIA NN NN NN N TPTIND 7PN
0 MINNI) NPV DTIND NV, DY NPNN NN NOYNY VAN DI — NPPNIPN PR DINVN
: DO0N YN N7 .0MNNXN P89N

"Sings & Wonders is not an attic space, not yet a storeroom, but it is another

collection. Another to add to this collection of all collections."3¢

78,218,218 ,x8-0nv01nx
Emma Crichton-Miller, Edmund de Waal, London: Phaidon Press, 2014 3°
Edmund de Waal, Edmund de Waal, London: Phaidon Press, 2014 3¢
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MORY INYI MINTIN DI D8N NIN DN PMTIAY DY INOTIHNMP IPNN TPYVNN XY 1T
AN DN PN THNNA 1A MPIWIANT MIAVYNN NVX2Y MYTN DIITT NI¥NY , MYTN

,T097H2 MV VIOV WpwN XN ,377A Local History” /31920 NVY0I12IIN Y NDISN

D PN — DMWY MNNDA VNN 1D 191N 8 PAlison Richard Building”> xnn

AW AN IR DT . OYTNIVDN DIV MV NTTPI NN PSS IPN NOVIVN
: P29 .92y 9OV DYPIPY D05 DY DAY MMNPYN MPIVNA

"The dishes are taken from moulds that we made from a Chinese Ming dynasty dish,
a plate from the French Sévres porcelain factory, and a Staffordshire serving dish.
These tree dishes are iconic in form: they exemplify porcelain from tree of the
greatest places where it has been manufactured over the last thousand years... Far
from unloved collections of shards however, here even the fragments are carefully
stored in neat boxes - you are moved by the tenderness of those curator for these
discarded, unconsidered things."3?

TIVIND MYIY MITYN )1 )DYN 1Y WIRY DY 532 O0MND MIMYNHD MNPYN MIONN

NN 92PN DMIPY DIODIN,DPNVD DNNIM J9INT MIZIN 171 NN NN T8O
INPY N N2 NNTRI — PN IINN DY NPNRN DN OO0 19N
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Emma Crichton-Miller, Edmund de Waal, London: Phaidon Press, 2014 38
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(Philip Rawson) NONXI 999%9 HYW 11902 W9, T 1NN NINRYD DNDNNN DMI120NN THN

:”Ceramics”

"A pot thus 'contains' both the reality of materials and process, and the inner realities

of man's sense of identity in relation to his own world of meaning".3°

DY»NMNDHN DIIIWN DX MOPWN 1 .9X) 1T THNTN ATPN DY PMITIAY 1OIONM >T2 KD
NN MPNNNY SN 1N ONDND .92YN DY MIANINM M ANWTN TN, TINNN DY

Y MPNONAMIPM DINWN NNXN 2NN DY PNWIY MDIP YINI 9N 1T S MTTINNIN
MNNYN MIND DY XY PNYAY PIDNDY IINY NVIYAL NIMNIND PMTIAY 59N DXV
Oy MNMPN Y NINOTA 9 DM ,DMNIN HY NYIIN NYOUN MNP MDY dNY)
12200

55N MTIAYN DIPD .VININ DN IPY DY NN NINOT MNPPN PIITIAY XN ININI
NN N DN INNNNT NPNINITA KON YL NIINNI MAVNNN TIN NYY)

59y DY 12172 DN YMIAIN — NVDIN NINRPT XPNT VA 1NN ANIND) PNXIINN
JPINY-5¥7 NAN NYN DXANINI PINITIAYD NMNYO NOIN ORI 1T .1PVIIAN NPNIPH NYNNN
SRV ANINA PIITIAY IR OYA XD NPMND, NNV INDI IHONIMP NIYI

SV NPWINR MM YN ,BBC nwia S 1T 0y (John Tusa) NOIO 1) IRNMYN TIVY )1PXRID
(NI NNV MNNNM 2NN NNXD IWPNA DX N7

"You could descend into spaces, or get trapped in spaces, and then come out again
into completely different volumes. And that sense of how spaces can change
atmosphere and spaces can change your emotions, seemed to me something that

was very interesting. And | supposed that is something that does connect to pots

quite directly."4°

TN MDY OYY,NIT NO NIINDNN NNIXNNI 7I23P7N MY DY NAIIND 119D DIDI INND
DITPNN TN MNY OPNN IR DT 112N MNINDY NPNI ,NTNINNDD NIDNNM YN
INNNNN PNYIYN NPMIIPN MININI INTA 09221910 (VNIXN ININD NN INIYD TIPN NIN)
V712

oW nX1 ¥
The John Tusa Interviews: Edmund de Waal. BBC Radio Three, first broadcast 10/10/2004 #°
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A S Byatt, Peter Carey, Emma Crichton-Miller, Toby Glanville, Alexandra
Munroe, Deborah Saunt, Coln Toibin, Edmund de Waal. Edmund De Waal,
London: Phaidon Press, 2014

Victoria and Albert Museum. Signs & Wonders, Edmund de Waal at the V&A
ceramics Galleries. London: V&A Publishing, 2009

Edmund de Waal. The Hare with the Amber Eyes, A Hidden Inheritance,
London: Vintage Book, 2010
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